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Abstract

The article analyzes mental representations of Russian lyrical prose texts. The texts
demonstrate collective memory engrams that are defined by cultural and historical
legacy of the nation and authors’ creative world perception. In architectonics of a
lyrical prose text, sense perception reveals itself in accumulated underlying meanings
and wisdom conveyed by expressive means. The author’s intention shows through
lyrical dispersion understood here as a synthesis of variation in nomination and
expressive resources of the language. Mental representations of the Russian lyrical
prose texts emerge out of authentic Russian culture. Linguistic means through which
they are revealed demonstrate subjective codes of the author’s mind that are
deciphered by readers of lyrical prose.
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1. Introduction

As a new approach to analyzing literary text cognitive poetics covers
broader research area than before. However, texts of lyrical prose still remain almost
unstudied field of literary culture. Uniqueness of the text of lyrical prose is in its
ability to convey spiritual and sensual thinking on the verge of poetic narrative and
creative philosophizing about the sense and value of life, to represent panoramic view
of reality through its individual interpretation and interpretation in culture and
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history. In the text of lyrical prose, these categories are implicit; they are hidden in
labyrinths of figurative language. To explicate them there is a need to develop
methodological approach and research instruments that could facilitate
ethnolinguoculturological modeling of discursive space of the Russian lyrical prose.

Cognitive and pragmatic interpretation of the text of lyrical prose from genre
perspective is based on understanding lyrical prose as a short prosaic text where the
author’s sensual self prevails and highly emotional (poetic) style of verbal thinking
is adopted. According to Potebnya (1976), poetry may be found in any literary work,
“where distinctness of the image creates fuzziness of the meaning, i. e., behind the
features of the image and with their help mind sees much of what is not given in them,
where even without the author’s intention or contrary to it indirectness appears.” (p.
373).

2. Terminology

Interaction between genre and culture is based on their dialogical nature and
style marking. Therefore, genre attributable to the text of lyrical prose is of binary
nature. Firstly, it is a product of discourse. Secondly, it is a product of historical and
cultural setting for discourse. In general, lyrical prose (as a phenomenon of genre and
written word) should be considered a fictional and stylistic type of literary arts
combining features of prose and poetry. It is rather precisely defined by adjectives
used by researchers. For instance, Zhirmunsky called it “poetic” or “purely aesthetic”,
Tynyanov used “poeticized” for it, Kozhevnikov characterized it as “nonclassical”,
“lyrical”, “rhythmic”, etc.

3. Materials and Methods

In our opinion, the text of lyrical prose is a prose work that, though not
written in verse, has unique lyrical architectonics. It is no wonder that the genre of
such texts is defined as lyrical prose. Reality is presented in it through verbalized
subjective connotation acquired from emotional experience of life. At the same time
lyrical prose is a type of prose. It refers to work of any prosaic genre that is charged
with emotions, permeated with the author’s feeling.

The genre of lyrical prose accumulates values and cultural layers of national
legacy combined with the author’s sensory experience. It is in the text of lyrical prose
that the author’s mental perception of reality and individual creative power are
revealed. Subjective individual perception of reality, correlation between the object
of creative writing and the self, birth of ego-meanings, ego-reminiscences and ego-
attitude create ego-space of lyrical prose. It interacts with roots of worldview and
provides value-, culture- and cognition-based subjective comprehension of the text
of the Russian lyrical prose (Jabbari et al., 2019; Nakhaee & Nasrabadi, 2019).
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We apply the method of cognitive hermeneutic analysis to texts of lyrical
prose. It comprises historical and cultural analysis as well as contextual analysis. The
componential analysis is used to identify a range of variation on semantic level
(Kodekova et al., 2018; Mohd Beta & Ali, 2017).

4. Results and Discussion

Unique features in texts of lyrical prose include spiritual, sensory, national
and cultural images in the architectonics of the author-creator’s self. The latter is
represented in the text through mental units such as the concepts of “Belief”, “Holy
Russia”, “Love”, “Mother of God”, “Feast”, “Easter”, “Christmas”, “Trinity”,
“Birch”, “Transfiguration”, “Savior of the Apple Feast Day”, “Prayer”, “Living
water”, “Clean Monday”, “Last Judgment”, etc.

Concepts in the text of lyrical prose tend to interpret cognitive phenomena
in Orthodox Tradition through the lens of the author’s continuum. As texts of lyrical
prose actualize genetic memory and cultural reality, they combine characteristic
mental and linguistic properties of architectonics to influence the reader. For instance,
biblical expressions in the text of lyrical prose create spiritual wisdom in perception
and demonstrate nation’s memory traces through cultural attitudes and value system
of the author. The only biblical expressions given by Jesus himself are The Lord’s
Prayer (Our Father) and the phrase “xne6 Hacymnsiit” (daily bread). This biblical
phrase is most frequent in texts written by Shmelyov. The author describes the time
of home canning vegetables for winter use sensually and perceptually («maxuer
3€JICHOM CBEKECThIO», «3aMax... XpPeHa U YKpOIla, OTypEeUHOM, TOMSAIIEH CBEXKECTH. . .
— CIBIIIY M BUKY OBbLIb, TAKYIO MIOKOWHYIO, POJHYIO, OMOJICHHYIO JYIIOH PYCCKOM,
xpanuMyto cBATeIM [lokpoBom»). I. S. Shmelyov draws the reader’s attention to the
fact that the vegetables have been grown and canned with prayer by coining the word
OMOJICHHBIN: OMOJICHHYIO aymiol pycckoit. The story about household activities
(canning cucumbers) has lyrical architectonics. With the help of personification
cucumbers (orypiisl) acquire human attributes:” MonutBy Hax orypuamu. Teneps s
3HAIO YTy MOJIUTBBI ATOM: 3TO K€ — «XJIeO HacCyIHbIIY: «brarocnosu ux, ['ocrionu,
moTyto 3uMy nepeosiTh...” (MU.C. llmenés “Jlero 'ocnomue”™).

Religious architectonics of spiritual interpretation of reality is also found in
Lazhechnikov’s “Basurman”: “Ilo0 6sa30m nocmaenen cmona: cKOpo 20mosa
seuepnss mpanesa. Ho npeoicde, medicenu cadumocsi 3a Hee, 8ce CeMelCmMBEO
O1a20208€UHO MEOPUM MOIUMBY ... “X1ed HACYWHBIL .

It is worth noticing that in this context, the author uses the phrase “TBoputh
moyutBy” (lit. create prayer) that means “to say the Jesus prayer”. Characteristic
aspects of biblical phrases mental representations in the Russian literary texts “are
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determined by specific folk philosophy of meaning in life. This philosophy is a
particular standard for Orthodox worldview that produces a unique style of literary
thinking” (Ozerova, 2014, p. 28; Bahremand, 2015). Accordingly, cognitive and
cultural information that is conveyed by biblical phrases is in the system of values
that is motivated by historical factors and that builds important conceptual frame for
interpreting literary text (Langacker, 1999, p. 14).

The Dictionary of Biblical Phrases and Words offers the following
definitions:

“Daily bread (xne® nacymusiii). 1. Formal. Everyday essential food;
livelihood.” (Mokienko et al., 2010, p. 492)

“2. Figurative. About something most essential, important for somebody or
something” (Mokienko et al., 2010, p. 493).

In literary texts, the biblical phrase “xne6 macymnsiii” (daily bread) is more
frequent in its first meaning: 3apabomame na xne6 nacywnoi (Anaronuii Pribakos
“Tsox€nplil mecok™); xne6 HacywHvill 0obwvisaro epadesanuem (M.M. Cauton
“OctpoBkn’); 3apabamuigaru Ha xaed Hacywnsiti (Muxann umkun “Benepun
BOJIOC”); dobvisamb cebe xneb nacywnvui (Imutpuit bak “BreknaccHoe uteHue”).
There are two verbs that usually occur in collocation with the phrase analyzed. They
are zapabamsiéams and 0oOvIGamMb.

The biblical phrase under consideration is used in lyrical prose in the
meaning “make an honest living”: “Beney 6cex Onesmwix ceéepuienuil u 3abom —
seuepHan mpanesa, ceamas, 61a20CMHAsl, 8 MUXYI0 pa0OCHb U 80 30pague mem OHd,
KMo 000bl X1ed nacyuwynwlit céoum mpyoom u nomom” (Bukrop Acradpwes “Llapb-
pri6a”). In the texts outside lyrical prose, this biblical phrase is used in the meaning
“cheat enriching oneself at the expense of other people” and is pejorative: “/Jopoco,
mamauia, 00poco, HO NPUXOOUMCS KAK-MO 3apabamvléams HA X1e0 HACYUW{HbBLIL:
xouewv Hcumv — ymeu eepmemsvcs, He max au?” (Cama Cokono “lllkona nmis
JlypakoB”).

In Turgenev’s “Acia”, the biblical phrase under study is used in opposition
to careless youth: “4 6wvL1 300pos, eecen, Oewvbeu y meHs He nepesooulucs, 3a60mol
ewé He ycnenu 3a8ecmuch — s Jcuil Oe3 021A0KuU, 0erdl, Ymo Xomei, npoysemal,
00HUM c1080M. MHe moeda He npuxoouno 8 207108y, UMO Yel08eK He pACmeHue U
npoygemams emy 00120 Helwv3s. Monodocms ecm npsiHuku 30104éHble, 0a u dymaen,
Ymo 5Mo-mo u ecmo XJ1ed HACYWHBLIL,; a NPUOEM 8peMs — U X1ebya HanpoCuubCs”
(M.C. Typrenes, “Acs’). Lyrical architectonics of this text is built on philosophical
inquiry into true values that a person can only comprehend through the years: youth
is cakes and ale; wisdom is daily bread.
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Language captures mentally represented entities of the world that are
important in this culture. Linguistic consciousness grasps what is particularly
significant for both cognition and communication. This is precisely why “the world
is presented in our linguistic consciousness in the perspective provided by the concept
sphere of the certain ethno-lingual culture” (Alefirenko, 2010, p. 89).

Language and culture in the lyrical text demonstrate unity of national and
cultural values and vividly expose the following mental representations:

e conventional wisdom («8cakomy ceoli cpebui, Ha MO
obudicamucs Henwvsa. boe u konocves ne cpaensny, “boxne npeso”
WN.A. bynuna; «lnaza uenoseka — 3mo ecmv Gbl8eCKAd OVULUY
“Sasumit pemus” H.C. JleckoBa; «Hem pasznyk u nomeps, 0okone
acusa mos oywa, mos Jlhoboesw, Ilamams!y “Poza Hepuxona”
N.A. bynuna),

e precedent phenomena («boe Ha Hebe, 3a 36e30amit, € 1ACKOU 2ns0e
Ha ecex: macnenuya, eyaaume! »  “Jlero Tocnomne”
N.C. llImenéna),

e gpiritual and religious perception of the world («/Ipumynuiuce
yyecmea, nomepkiaa oywa» “SIma” A.W. Kynpuna; «I/lpasocrasnas
Hawila eepa, pyccKas... OHA, MUIOK, camas xopowas, eecénas! u
cnaboeo obnezuaem, yHbIHUE NPOCGEMIAEM, U MAIbIM PAOOCHIb»
(“JIero IN'ocmogue” U.C. IlImenéna).

The genre of lyrical prose encapsulates core values and has characteristics
of authentic Russian culture and intercontextuality interwoven into aesthetic and
subjective value of the literary work.

Emotional and sense perception of the world is considered a peculiar feature
of the Russian mentality (Alefirenko, Arutyunova, Wierzbicka,
Von Humboldt, Kolesov, Potebnya, Rilke, Khrolenko, Shmelev, etc.). For instance,
literary works by I. S. Turgenev contain approximately 160 various words for
nominating sadness (muwuna, smoyus, odcuoauue, mpegoea, neudib, Yy8CME0
JHCUZHU, KPACOMA, 20pecmb, CMpax, padocms, coxcanerue, etc.) and approximately
360 words for nominating joy (muwuna, monumea, 6ocnomuHauue, 60cmope,
YY8CMB0, BONIHEHUe, Kpacoma, ceem, CoaHye, 10008b, 60CMOpe, MOI0OOCHb, €tC.).
Words muwuna, uyecmeo, smoyus are used to speak about sense perception of both
sadness and joy. Accordingly, mental representations of lyrical prose texts reveal
implicit meanings that expose spiritual distinctiveness of the Russian national
character and stand in as memory engrams (Chafe, 1996). For instance, in the texts
by present-day prose writer Krupin, there is a network of mental associations munwrii
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oom — bepéza — uyecmea — namams — oyua (sweet home — birch — feelings — memory
—soul).

«Munwtii moti 0om, bepéza mos, Komopas 6ce20d Y3HABANA MEHs U ceudac
MUXO0 U IACKOBO CEOUMU BEMEAMU CO CEBEHCUMU TUCTNBAMU KACACMCA MOUX WEK. (...).
Yyecmea onpedensiom nocmynku u gopmupyiom namams. A namame — modcem
ovimo, enaguas cocmasnsarowas Ooywuy (“CoObiTHe, BIHCAHHOE B BEYHOCTH
B.H. Kpynuna).

Similar architectonic model is found in lyrical prose works by Paustovsky:
JIeCHOU 0OM — COCHA — 4y8Ccmea/38yKu — namams — oyuia/cepoye Poccuu (house in
the forest — pine tree — feelings/sounds — memory — soul/heart of Russia).

Description of home in architectonics of lyrical prose frequently appears
together with description of memories, nature, and sense perception of the past.
Contemplating relation between art and language Potebnya (1990) notes that “like
words of a language art is not expression as much as it is a way of creating thought.
Like words of a language art serves the purpose of evoking particular subjective mood
both in its creator and in its recipient” (pp. 29-30). Authors verbally influence readers’
emotional response and perception of values presented in texts of lyrical prose. In this
light, lyrical prose discourse is a mental tool of comprehension and establishing
subjective sensuous interpretation of the information obtained.

Mental presentations of sensuous interpretation of lyrical prose are primarily
unfolded in lexicon. According to Wierzbicka (1999) “the way people interpret their
own emotions depends, to some extent at least, on the lexical grid provided by their
native language” (p. 26). Texts of lyrical prose frequently describe joy interlinked
with sadness and sorrow: «6 manyesanrbholl 3a1e 8CE CUSNO U UBTUBALO CEEN, MENJIO
U paoocms... — U My3vlKa HACMOUYUBO, 8 CIAOOCMHO-0eCCMbIOHOU Neyaiu MOIULd
8cé 00 00HoM, 6cé 0 mom xce...» (“T'ociogun n3 Can-Opannucko” U.A. Bynuna).

The author’s interpretation of the emotions shows through dispersion of the
lyric in the context rather than through one word: cusio u uziueano ceem, menio u
paodocmyu,; myszvika did not moauna, but did it racmotiuueo, 6 cnadocmuo-6eccmvioHo
neyanu. Dispersion of the lyric is understood here as a synthesis of variation in
nomination and language expressive resources.

Accordingly, emotional experience or emotional state of mind is dispersed
in the architectonics of lyrical prose through both accumulation of author’s implicit
intentions and through synthesis of language expressive means.

Characteristic aspects of mental representations in the text of lyrical prose
are expressed in description of the soul together with the feeling of joy:

«Buwns yeemém — oywa padyemcs...» (“Ilamsats nera” b.I1. Exkumosa);
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«Ha oywe y wmens padocmmoe u muxoe...» (“Jlero T'ocnomue”
N.C. llmenéra);

«...muxas, 2ny6oKas padocmy onycmumcsi Ha meow OYULy, Kax cOolHye 8
seuepHull yacy (“‘Arodomorpaduueckue 3ametku” M. A. bynuna).

The author’s sense perception and emotional response are represented
through dispersion of the meaning, semantic distribution in which emotional
architectonics of the context influences the point made in the whole story. Emotions
are related to silence, calm state of mind suitable for inner self-talk. In texts of lyrical
prose, inner speech implies recollecting images that give impetus to creating ideas
and collecting thoughts and finally, leads to communication of these thoughts. In the
Old Testament, calm is associated with Divine Revelation. In the third book of Kings
the phrase «3Byk abcomoTHoM THIIMHBD (the sound of absolute calm) is found. In the
Bible, the word “rummna” (calm) is used three times in collocation Benukas TuIIIMHA
(great calm) (The Gospel of Matthew Potebnya, 1990, p. 26; The Gospel of Mark
Langacker, 1999, p. 39).

Analyzing the reason for “a separate word seeking combinations with other
words” Potebnya (1990) concludes that it is not only a word that can ‘“share the
perceptual image underlying it” but the image itself “can be shared” and “associated
with others” as “a prerequisite for the wholeness of the literary text” (p. 33).

The feeling of joy in lyrical prose is revealed through the image of tears as
“a prerequisite for the wholeness of the literary text”:

«Cnog y ne2o neoocmasano, 3amo paodocmuvie C1€3bl KPACHO 2080PUNIUY
(“Ha ropax” I1.11. MenbuukoBa-Ileuepckoro).

In texts of lyrical prose, there is oxymoron padocmuuie caézut (joyful tears)
and collocation cradkue caézvl (sweet tears): « Craoxue ciésvl ...cOa8UU ...20pPa0»
(“benas nowans” M.A. Bynuna).

“The Russian word slezy (tears) is used much more widely than its English
counterpart with reference to external expression of emotions, and has a much wider
range of collocations.” [10: 222] Apart from expressive character of its meaning the
collocation padocmuuie caézut is used both as an expressive means being a synthesis
of personification and simile and as an element of nomination — doocos: «H mo xce
camoe 8 ecy X80UHOM U TUCMBEHHOM — He Q04COb NOWEN, A KaK 6YOmo npouiucsy
paodocmuvle caésvry (“JlecHas kamens” M.M. [IpumiBuna).

Characteristic aspect of lyrical prose texts is fusion of Orthodox faith and
JOY: «... npuxoou 6 cy6b6omy KO 6CEHOWHOLL, 8 almapsb, Kaouio oyoeulb nooasams.
Haoenem na mebsi cmuxaps, u 6yoeuwv mol y nHac yepkosnocaysicumens! Coenacen?
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Yepez cmywenue u padocmuvle Cé3vl 5 NPOUWENMAL HAULY OePeBeHCK)IO
Onaco0aprHocmy:

- Cnacu I'ocnoou!» (“Casroe cBateix” B.A. Hukudoposa-Bonruna).

«H pazee ne padocme 4yecmeosamsv c60i0 C6:A3b, coyuacmue «C Omysl u
opamuu Hawu, Opy2u U CPOOHUKUY», HEK020ad COBEPULABUIUMU DO CLYHCEHUE)
(“Xuznup ApcenbeBa” N.A. bynuna).

5. Conclusions

Orthodox Christian topics expose the character’s inner world and represent
mental centre of the lyrical prose text. At this center there are precedent phenomena
that demonstrate collective memory engrams in lyrical prose and define cultural,
conceptual and religious depth of the literary work. Exploring language and religion
Mechkovskaya (1998) comes to the conclusion that their interrelation is one of the
factors that shape national mentality and at the same time “motivate unique

characteristics of the group as well as those that it shares with other nationalities” (p.
37).

Accordingly, mental representations of the Russian lyrical prose texts
emerge out of authentic Russian culture. Linguistic means through which they are
revealed demonstrate subjective codes of the author’s mind that are deciphered by
readers of lyrical prose.
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